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Kate responds to the exam theme ‘Environment’ by
looking at the destructive forces of nature and how they
transform living objects.

She explores the theme of Vanitas and how the
transience of organic matter and its decay can result in
beautiful textures.

Her explorations and experiments result in final
garments whose surfaces capitalise on these
Investigations.

The slide sequence starts and ends with her final
outcomes, with the full evening dress being produced in
the 15 hour timed test.
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Traditional vanitas art reminds us of our transient ives and the e arthly treasures we should not materialise Vanitas art faded throughout the
centuries becoming unpopular, depressing and pessimistic. However in most recent years Vanitas has returned and evolved into new forms
Including: fashion, textiles, art, photography and many more. Stll sending the same mestage about Iife, time, beauty, death and morality,
Contemporary vanitas hay become an obl theme ding us. An exquisite example of contemporary vanitas ks 2 sculpture created by
Damien Hurst “For the love of God™ in 2007, The sculpture contits of » real human thull with the onginal teeth restored encrusted with
platinum and over 8,000 sparkling diamonds. The sculpture i exhibited st the White Cube gallery in London estimated to cost £50 million
pounds. Py I think the POrtrays the same message as the traditional vanitas paintings as the skull represents death,
decay and time and the diamonds obviously represent wealth, luxury and impermanent Ie Personally | think the skull portrays a sense of
irony as the diamonds cover the entire skull making the natural decay non visible. This is ironi because you cannot take the diamonds with
you when you die yet the skoll is encrusted with one of the world's most valuable gem. This creates a new message about life and death as the
diamonds create a sense of victory over decay as they have covered the face of death. Therefore | think this sculpture leads the way for
contemporary vanitas as ft ruptures new themes such as: embracing and glorifying death and fearlessness. The themes and message behind
traditional vanitas has developed and evolved over time as new genorations have different beliefs and views about life and death. Therefore
contemporary vanitas is a way to express our Individual thoughts about Iife, time, beauty, death and morality in any creative form. In
traditional Vanitas paintings still life objects were used to portray and symbolise a specific feeling, mood or message for example, a flower
symbolises natural beauty creating a romantic mood. Over the centuries | think these historical symbolic objects have developed and

as our and desires making us unawate of the true meaning behind our materialistic tems. Contemporary
vanitas symbolism include: branding, gadgets, money and status.
For my A2 project | have decided to explore the theme of contemporary vanitas through fashion because | am intrigued at how the traditional
values of vanitas are being portrayed and communicated through fashion haute couture. | want to explore the idea of decay, rust, beauty and
time because the beautiful time process show the perfect examples of life and death. | now plan to research artists and designers who portray
the theme of vanitas through fashion and accessories. For my Initial research | plan to discover cutrent fashion trends and contemporary
fashion brands to explore the aesthetics of garments. | will take images of first hand observations which will heip with my development and
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Damien Hirst ‘For the love of God"

@ Pearson

Edexcel

Vanitas skull painting by Chris Jones
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For this second design | focused on an 5 o %
image of a rusted groyne which displays a A

beautiful colour scheme of mixed colours
including: burnt oranges, blues, purples,
pinks and rusted browns. For this design |
was influenced by current trends and
textile pieces including: India Flint’s burnt

® 3l oawy pmoa

textile piece and Giles Deacon AW12 #mnfawy
collection. Like Deacons collection | PUT Suurow saurs
wanted to work with the burnt rusted A o1 0F 5307,

FAMOYIOY 0134
effect therefore | designed a rusted dress. A “Apuriq pou.

SUNMAOUEAT 3319 = & > u 2
structured by burn holes with the colour

‘T s aongy.
scheme of the rusted groyne. This is one ‘ehopay adorgs .
of my favourite designs because | love the. 3:’,",‘, mﬁ:’,’;}l " r
burn holes and how the dress appears like SRdPaifid /
itis physically burning away which creates - .

a sense of delicacy and fragility.
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For my next design | focused on the spider
web like mould which | discovered on
boat yard. This is one of my favourite first
hand observations because | fove how the
mould appears like a spired web creating.
a sense of frailty and delicacy. As well as
being influenced from the image | was
inspired by current trends including:

2014 and l

think this design would be the hardest to
d I aan

as | wou itto
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er who is famous for his couture
on illustrations.

with New Look and his
red around the world on television shows

p model, Vogue, Cosmopolitan, Hunger
m focusing on Deacon’s A/W 2012

e. For this project
s he portrays the themes of vanitas through the use of embroidery,
W 2012 garments consist of multi-layered silk and

which have been hand burnt and embroidered with tiny delicate beads
& A/W12 collection it is known that Deacon was inspired by
d social morality. “Ina house burning down, would you take
al or would you go for the treasures?” Therefore Deacons
rments link to the theme of contemporary vanitas as he
hetically explored the theme of decay and has challenged society’s
when it comes to our matenialistic treasures. However the fact the
is an example of contemporary vanitas itseif as
they are just brunt pleces of materials which have been constructed together. To
create his couture garments Deacon has hand burnt silk and chiffon leaving large
holes around the material which have been embroidered with tiny brown and
£olden sequins/ beads. The completed burnt look has then been constructed into
a final garment. The A/W12 garments appear elegant yet have & sense of
darkness as the gentle siik and chiffon have baen attacked by fire leaving the
materials raw and deficate. The embroidered burnt holes remind me of rust and
decay and give the impression that the garments are physically burning away
which adds a sense of excitement. | plan to experiment and develop Deacons
mtentions and technique a5 he has C3ptured the impression of evolving decay and
rust which portrays the themes of vanitas. Linking with contemporary vanitas and
Y I could y decay, rust, burry or burn branded
materialistic items, fabiric or Papers like my symbolism mood board and develop
this work into a digital print or into a structured sculptured garment.

B*

garments are classed as ‘couture”

Megan Mitchell is a textile artist who is well known for her ‘human
decay’ series. The series focuses on human decay such as- bruising,
cuts, scars and bleeding which have been communicated through
exquisite embroidery. From Mitchell’s online blog it is clear that
Mitchell is inspired by natural forms, natural colours, textures and
the aesthetics of natural and human decay. To create her
embroidered pieces Mitchell has used a range of sized beads,
sequins and other small treasures to create the impressions of
colours and surfaces. Mitchell has worked on a realistic scale but |
think if experimented and developed they would look interesting
on a large scale to create a sense of disorder and surrealism.
Mitchell's human decay series link to the theme of vanitas as she

explores the themes of decay, time and beauty. Mitchell exhibits
the beauty of decay through fashion and accessories and portrays

) the message to ‘glorify death’ which links to Damien Hirsts skull
sculpture For the love of God’. Personally | think Mitchells
embroidered decay appear delicate and fragile yet hold a sense of
Bore as they focus on harm to th

natural decay, mould and rust. I think Mitchells technique would
inating on a fashion 8arment focusing on the details
of decay from my first hand observational images.
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Megan Mitchell is a te\tlle artist \vho is well known for her ‘human ; .

decay’ series. The series focuses on human decay such as: brumn\b - /

cuts, scars and bleeding which have been communicated through
exquisite embroidery. From Mitchell’s online blog it is clear that
Mitchell is inspired by natural forms, natural colours, textures and
¥ the aesthetics of natural and human decay. To create her
embroidered pieces Mitchell has used a range of sized beads,
sequins and other small treasures to create the impressions of
colours and surfaces. Mitchell has worked on a realistic scale but |
think if experimented and developed they would look interesting
on a large scale to create a sense of disorder and surrealism.
Mitchell’s human decay series link to the theme of vanitas as she
explores the themes of decay, time and beauty. Mitchell exhibits
the beauty of decay through fashion and accessories and portrays s
the message to ‘glorify death’ which links to Damien Hirsts skull
sculpture ‘For the love of God'. Personally | think Mitchells
embroidered decay appear delicate and fragile yet hold a sense of .
{ gore as they focus on harm to the body such as blood which makes N ‘
the audience including me make me feel uncomfortable. | now plan ¥ : P
to experiment and develop Mitchells technique embroidering into % -
natural decay, mould and rust. | think Mitchells technique would
look very fascinating on a fashion garment focusing on the details
of decay from my first hand observational images.
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Next { decided to experiment with the traditional fefting technique to manipulate
the layers and textures ® order 1t 20 represent the observational image. The
tradivenal feiting technique consists of layering the felt in conwstent equal levels
which are then rubbed together with hot s0apy wates forting the layers to
l interiock. From this technigue the felt is suppcted 10 Ippear neat and thick wath
dlear balanced equal ayers. | with the i
year in my AS project when experimenting with colour, however for this project |
plan to experiment with texture and iayers. Therefore | olan 10 manipulate the

traditional technique creating disordered samples which will hopefully resemble
wdled the colours in

mouid and decay creating a sense of grotesque. Firstly | st

the ional image and : colour xheme of,
Freens. Therefore | matched the felt to the colours in the observational imag
create 3 successful relatadle sample which is skghtly somewhat realistic. 1
crezte this sample | layered the monochromatic colours in a0 even squar|
Starting with the darker green 2round the edge 2nd finishing with the ighter
shades in the centre. | next rubbed the felt together with hot soapy w3

waited for the sampie 1o dry. sightly

thought it appeared too nice and didn't portray the ugliness of decay. Therefore
cut 2nd ripped holes in the sample and frayed the edges 1o give the feita rough

X))

w6y

foel and of
o~
\...“.r.'....
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this sample i d with the ot and cre;
M‘ r of felt 1o represent the delicacy and fragllity within decay and
. ::ﬂwv:nm layering the shades of green | added In a small piece of
mt R

. white textured material as it perfectly portrays the white tones 'wnhm the
dding In a small piece of material 1 also

f

11434

servational image. As well a5 & i
,00 ed s:: pie:::ai green and white thread which subtly blend in with
ayer

i iferent textures and form of the mould. Once }
:::::aﬁ.m ;: :»pv water waited for it u? dry | felt the sample
still looked too nice 50 | decided to push it further, With the free
embroidery foot on the sewing machine | matgd a random pattern

communicating the shapes and patterns | see within the mould. | love the
effect of the sewing as it 3dds another layer and wrlur'e to the sample
making it more interesting and creating a sense of realism in terms of
different textures. To push the sample even further | decided ‘ﬁ add
ariother layer of clear plastic to emphasis the delicacy and fragility of the
decay. By adding the small plece of plastic think it really finishes the
* sample making it a success. | love the range of layers and textures created
from the mixed media and amount of detail each texture portrays. |

would like to develop hnique by with more

gaaeoonl
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Using the same techniques and materials from my previous felt sample |
decided to create another but experimenting with the composition and
proportion. For this felt sample | used a larger piece of white textured
material in the centre of the sample and blended the shades
harmoniously creating a subtle colour change. On top of the felt | used
the free embroidery foot to create larger and more random patterns
which add another layer and texture to the sample. Next | layered a larger
piece of plastic over the sample nearly covering it completely. | distorted
the plastic layer by burning small repeated holes in it with the iron. | love
how the felt perfectly blends together creating a subtle change in tone
which creates a more realistic piece. | love the random swirls of the free
embroidery foot as it adds depth and Interesting detail to the sample
making it more interesting and aesthetically pleasing. The layer of thin
plastic successfully portrays the delicacy of the mould as well as adding
another fayer and contrasting texture to the sample. Both experimental
felting samples have turned out successful as they communicate the
textures, colours and layers of the observational image of the decay ina
realistic sense creating a sense of neglect and grotesque. I think these felt
samples would look and work amazingly in 3 garment form as they
portray and communicate the theme of vanitas and decay successfully. |
would still like to develop these samples further pushing the qualities and
aesthetics of the felt. | want to make the felt look even more grotesque
and ugly to portray the true sense of decay.

34



Edexcel

35



@ Pearson

Edexcel
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nse of neglect. The monochromatic felt has
ed and dry | used the free embroidery foot
'sample. Amongst the sewing | have subtly
reer g creates a sense of neglect to
vourite experiments so far as
tended. | love the layers of
en | look at these felted
utiful form and style of
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Jay River, Seolland
Y
:ver for this garment Flint requested a local artist to create a unique metal sculpture
int wrapped her natural cloth in the natural ingredients and rusted objects and then
then Boiled the cloth and leaves for a certain amount of time so the cloth absorbs
s unconventional because we as a society are so use to batch and mass production
! “lint’s natural technique was very traditional in historical times when there was no

techniques should be applied to the large fashion industry as it would lower the
‘eating my own natural dyed cloth which could potentially develop into a final piece.

lint displays the skills and techniques | want to learn and develop. Flints work

al imprints. By using natural elements to create and construct her designs Flint

' swers, plants and leaves Flint portrays the themes of beauty, time, decay and death.
anitas as she has captured the physical objects in a way that stores them forever
itaposes with the theme of decay and death as well as displaying natural beauty.
garment reminds me of rust and decay giving the impression that the garment is

1e small samples with ingredients | will gather from my local environment.

mood. The mix of greens and purples softly flow into each other and resembies the
it purple are opposite on the colour wheel and are complementary colours creating
1ents such as plants and flowers whereas the purple portrays the other rusted

| tas the green resembles the natural world and the purple represent the manmade
atches making the piece more eye catching and bold. | think the mix of colours work
what Flint intends with all of her work. The random pattern of imprinted leaves and
' | portrays the uneven growth of decay and mould. The dark imprint from the metal
ain focal point. Personally | think long geometric lines and the fact that the pattern is
t appears rough in most areas due to the mix of darker colours, imprints from the

I ntit appears soft and delicate due to the light soft tones and fragile imprinted

>t wings due to the mix of colours, textures and lines which makes the piece appear
indscape through the colours, textures and patterns. | think she has achieve this
large marking made from the metal sculpture symbolises the Tay River as the lines
takes. | plan to create some responses to India Flints work by creating smail
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would keep on the materinl and 0t wash off. The groyne experiment has
Hutred 0ut very successtul as the cotton material as turned a grotesque

captured the surface and testure of 1he B1oyne portraying a rough
derelict surface which crpates A sense of neglect and disorder,

%
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When exploring the abandoned beach, | de
abandoned piece of wood/groyne to see if | could create
my own natural dye paint. | took the sample of lichen
thick paste. | then mixed it with a small
more paint like in te

applied the lichen p

Cided to take a sample of
lichen from an

|
and grinded it into & "
amount of vegetable oil 1o make it
rms of thickness and consistency. Once finished |

il

aint onto paper and a small ames ot of cotton. The i\

lichen paint stained the paper an earthy green with a |..'|
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When exgloring the abandoned beach, | decided to take 3 sample of lichen from an abandone piece of wood/groyne to see if | could create my own
natural dye paint. | ook the sample of lichen and grinded it into 3 thick paste. | then mixed it with a small amount of vegetable oil to make it more paint like |
in teems of thickness and consistency. Once finished | applied the lichen paint onto paper and 3 small amount of cotton. The lichen paint stained the paper
an earthy toned yellow] green with 3 layered textured surfaces of ungrounded lichen. The lichen paint has turned out successful as it has tinted the paper

aneamynmdcolourasweﬂaslav?ngaroughsurfaceadd‘mglayerandtexuue.ﬂowever,lgomtwshtodevebpmistedmiqueanyfmﬂverasﬂie
paint has not turned out successful on the material, o ' .
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cided to create a range of fabric samples dyed with flowers and rust. | collected a range of
their texture, colour and shape. The rusted objects include: nails, bolts, tin lid wias ° " risted object

inspiration from India Flints natural dye process | de
Jah nge. Witk

d some first-hand observational sketches focusing on
ye technigue to naturally dye fabric.

Taking
and create
these rusted objects | plan to use Flints natural d
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With these rusted objects | arranged them
onto the selected fabric 10ng with bunches of
flower petals and leaves, | rolled the fabric up
securing it with elastic bands and string ang
bolled for 20 minutes. Once finished boiling §
unwrapped the fabric, took oyt the rusted
objects to dry and reuse, and waited for the
fabric to dry. When the fabric was dry | ironed
out the creases and peeled off the dry flowery
and petals. The natural dye experiment has
turned out very successful as the flowers and
rust have produced beautiful colours and
patterns which appear like a digital surface
design. [ love the blends of purple, Rrey and
pinks as they contrast with the rusted
markings makings. The fabric has captured the
detail of the rust leaving small textured

patterns. | love the naturally dyed fabric and
would like to create some more samples but
by experimenting with different material
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Iwanted 1o Cxperimen
see if the Colours,
different Therefo

Twith 2 ditferent fabric 1o
patterns or qualities would be
te, | experimented with chiffon.
#0Bthe same technique, | rolled and tied the
! all samples of chiffon with rust, flowers, petals
d leaves and feft 1o bl for 20 minutes. | then
F""T3pped the samples and left to dry. The
Fhiffon has taken the rust and natural ingredients
fferently to the cotton as the colours are a lot
darker with little black markings of the rust, |
| think the chiffon samples have turned out
i successtul as they have captured more detail of
the rust and | love the dark mysterious colour
scheme. The cotton samples captured the colour .
of natural dye better than the chiffon but the
chiffon has captured a more detall of the rust. |
plan to create 3 large sample of the chiffon which
I plan to drape and experiment with., | created
large piece of natural dye chiffon using the same
natural ingredients and rust using the same
techniques, With the large naturally dyed chiffon
I draped the fabric and experimentod with shape
and structure. To create the draping shown on
the right [ simply folded the chiffon in half and
pinned it to one side of the mannequin. Taking
small pieces from the side of the mannequin
layered the fabric up created repeated arch like
shapes which got larger as they got down the
Lenjoyed exp B with
draping and | would like to experiment more with
shape and structure. | now plan to develop and
experiment with my natural dye samples
with new 1o create a
distressing mould like effect.

Ty

|
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Wext | decided 10 burn small holes in paper and experiment with the goid fodl around the burnt edges. To ceeate these samples, | cut paper into small squates burnt small
w holes in them making sure 1o get » brown burnt edge. With PVA glue | carefully peinted small flicks and bura e textures onto the paper, ayered the oM foil and waited
for @ 10 dry The evperimest has 1urned out very successful as the gold fod works haemoniously with the burnt edges and burnt colours. | think the gold foil is really
:’ eflectios ws M mukes the burnt edges more exciting and interesting, For these samples | was inspired by Giles Deacon and his 2012 collection which consists of burnt dresses
which haree been embeoided with beads and sequint. | am really happy with the samples and would ke 10 develop this technique with material but firstly | would like to
WOk on & bigget scale and try creute & garment like piece

| decided to create s burnt papes gacement uting the burning paper and gold (ol technique. To do this | used a blow torch 1o quickly and safely create a variety of holes into
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s f I"/h g i his burming tecinique fora final piece as I think it portrays a range of techniques as well as interesting
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te the most successful one,

anitas. | now plan to dye large pieces of cotton and chiffon which | plan to develop into a final piece. Also | plan to
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